
QUEER LITERARY STUDIES  FALL 2011 

ENLT 2555: Queer Literary Studies   Anna Ioanes (asi7h@virginia.edu) 
MW 2:00-3:15      Office Hours MW 3:30-4:30  
Bryan 332      Alderman Cafe 
 

OVERVIEW 
This course is designed to be an introduction to queer theory through close reading and critical 
writing. A major goal of the class will be to discern what makes a literary work “queer” and what 
it means to read “queerly.” Through close formal analysis of plays, novels, and short fiction, 
students will develop a definition of queer reading practices. We will supplement our readings 
with short selections from significant works of queer theory in order to link literary forms to the 
development of gay and lesbian identity and the critique of heteronormativity. Complementing 
our exploration of queer methodology, writing assignments will encourage students to think 
critically about how culture forms our gender, racial, and sexual identities and, in turn, ways 
those identities emerge in—and are challenged by—cultural forms. By the end of the course, 
students will be able to map the relationships between fictional representation, gender and sexual 
identity, and conceptions of the modern self.  
 
REQUIRED TEXTBOOKS  
(available at the bookstore) 
Michel Foucault, The History of Sexuality, Vol. 1  
Toni Morrison, Sula  
Leslie Feinberg, Stone Butch Blues  
James Baldwin, Giovanni’s Room  
David Henry Hwang, M. Butterfly  
William Shakespeare, Twelfth Night  
 
ADDITIONAL READINGS  
(available on Collab) 
Selections from Sigmund Freud, Three Essays on the Theory of Sexuality 
Adrienne Rich, “Compulsory Heterosexuality and Lesbian Existence” 
Selections from Judith Halberstam, Female Masculinity 
Henry James, “The Beast in the Jungle” 
Eve Sedgwick, “The Beast in the Closet” 
David Eng, “Heterosexuality in the Face of Whiteness: Divided Belief in M. Butterfly” 
 
IMPORTANT DEADLINES 
September 19: Paper 1 (15%) 
October 19: Paper 2 (20%) 
November 14: Paper 3 (20%) 
December 5: Pecha-Kucha Presentation (15%) 
December 12: Final Exam (15%) 
 
Additional Graded Assigments: 
Participation (15%) 
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COURSE REQUIREMENTS 
Readings: Please bring hard copies of readings to class. Failure to have assigned readings in 
hand will be reflected in your participation grade. Come prepared with questions and comments 
for class discussion on the readings. You will also be required to post discussion questions to the 
Discussions page on Collab (we’ll discuss this schedule in class). I may occasionally give short 
reading quizzes to check for completion.  
 
Papers: You will write four papers of varying lengths in this class. All papers must be formatted 
using 12-point Times New Roman font and be double-spaced with one-inch margins. Proofread 
for errors in spelling, grammar, and punctuation. Include a bibliography and citations in MLA 
format. Cover pages are not necessary.  
 
Exam: A final exam is required for this class. The exam will test your understanding of the 
course material and your ability to respond critically to the material.  
 
Participation: This class is a seminar, which means that it can only succeed if students are 
engaged with the material and each other. Offer your interpretation of our reading in class and 
listen carefully to your peers so you can respond to their ideas. We will also work in small 
groups to respond to discussion questions, create short presentations, and workshop each others’ 
writing. Successful class participants will also meet with me in office hours to discuss the 
readings or paper ideas. 
 

POLICIES 
Attendance: You are allowed 2 absences. Except for special circumstances listed below there 
are no excused or unexcused absences in this class. Absences are to be used at your discretion. If 
you are absent more than the class limit, your grade will be reduced 1/3 for each absence (B+ to 
B, for example).   
 
Exceptions to absence policy:  If you are on an athletic team that plays this semester and miss 
class because of games/meets, etc. you are allowed that many number of absences for the 
semester. You get no other additional absences, except for special circumstances such as a 
documented severe illness or emergency.  For all students: if you have a severe illness, family 
emergency, hospitalization or other such calamity that requires extensive time away from class, 
notify me as soon as possible and we will work out arrangements. Athletes should notify me well 
in advance of any scheduled, sports-related absences; while these are excused, no further 
absences will be permitted. Whatever the reason for any absence, you are responsible for 
handing in all work due on or before the due date, and for knowing material covered on days 
missed. There will be no opportunity to make up missed in-class activities. 
 
Tardiness: Please be respectful to your classmates and me by arriving on time. You may be late 
twice without penalty; after the 2nd tardiness, each late arrival will be considered an absence. 
 
Late papers: Papers must be turned in by the beginning of class on the scheduled due date, 
unless otherwise specified by me in the assignment. Late papers will be penalized by a 1/3 drop 
in letter grade for each day the paper is late (ie: one day late=drop from A to A-, etc.)  
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Plagiarism: All work for this class must be your own. Plagiarism may result in a failing grade 
for an assignment, a failing grade for the course, or even dismissal from the University. If you 
have questions about how to cite a source properly, please do not hesitate to contact me for help. 
One useful site on the correct use of sources can be found here: 
http://webster.commnet.edu/mla/plagiarism.shtml, or refer to the MLA style manual.  
 
Cell phones and laptops: Unless they are being used for workshop or small-group research, cell 
phones and laptops should be turned off and put away during class. Violation of this policy will 
be reflected in your participation grade.   
  
The Writing Center (Bryan Hall, Room 318): The Writing Center offers free tutoring by trained 
graduate students. You can call 434-924-6678 or visit their website at 
https://virginia.mywconline.com/ for an appointment. I highly recommend this resource.  
 

ASSIGNMENTS 
Assignment sheets for each graded assignment will be available on Collab, and we will go over each assignment 
sheet in class. Graded assignments will be preceded by short scaffolding assignments. Failure to submit scaffolding 
assignments will result in a 1/3 drop in the letter grade on the final assignment.  
 
Paper 1: This paper focuses on close reading, or the strategy of analyzing specific formal 
features of a text to explain how it conveys themes or ideas. For this 4-5-page essay, you will 
choose a specific passage from Sula and then explain how the passage develops a particular 
theme or idea, interpreting evidence from the passage to support your reading.  
 
Paper 2: In this essay, you will enter into a conversation with another scholar about how your 
chosen text (The Beast in the Jungle or Stone Butch Blues) portrays queer identity. You will 
conduct research to locate a scholarly article that makes an argument about your chosen text, 
then respond to that argument in your essay, using close reading to support your argument. The 
essay will be 5-6 pages long, and will be structured around a specific, debatable, relevant 
argument that is supported with ample evidence. 
 
Paper 3: This 5-6-page essay asks you to compare multiple texts (Baldwin, Hwang, Foucault, 
Freud, Halberstam, or Eng, plus an additional outside source) in order to develop a specific 
theory about queer representation and queer reading strategies. As in Paper 2, you will conduct 
outside research to locate an additional work of queer theory to engage with. You will compare 
at least two, and no more than four, texts in order to articulate a specific argument about queer 
identity, representation, or reading. 
 
Pecha-kucha Presentation: This assignment asks you to present an argument about an issue 
related to queer identity, gender, and/or sexuality in contemporary U.S. culture and relate it to a 
theory or concept from the course. To present your argument, you will create a Pecha-kucha 
presentation, which consists of 20 slides set to play at 20-second intervals. The slide show should 
illustrate your oral presentation, and you should prepare to answer questions from your 
classmates after you present.  
 
Final Exam: A three-hour final exam will test your ability to analyze formal features of 
literature and make interpretive claims based on textual evidence. The exam will include three 
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sections: 1) identification of passages; 2) short answer questions about specific passages; 3) an 
essay that discusses at least three works from the course. 
 
Participation: Successful participants will contribute at least one comment to each day’s 
discussion, listen attentively and take notes during class, engage with peers during small-group 
discussion, offer careful feedback during writing workshops, and come to office hours.  
 
 

COURSE SCHEDULE 
WEEK 1: 
Wednesday, Aug 24 Introduction to the Course 
 
WEEK 2: 
Monday, Aug 29 The History of Sexuality, Vol. 1, Parts 1 and 3  
Wednesday, Aug 31 Three Essays on the Theory of Sexuality, Part 1 
 
WEEK 3: 
Monday, Sept 5 Sula, through 1921 
Wednesday, Sept 7 Sula, 1922-1927 
 
WEEK 4: 
Monday, Sept 12 Sula, 1937-1939 
Wednesday, Sept 14 Sula, 1940-end 
 
WEEK 5: 
Monday, Sept 19  Paper 1 Due 

Adrienne Rich, “Compulsory Heterosexuality and Lesbian Existence” 
Wednesday, Sept 21 Henry James, “The Beast in the Jungle” 
 
WEEK 6: 
Monday, Sept 26 Eve Sedgwick, “The Beast in the Closet” 
Wednesday, Sept 28 Stone Butch Blues, Chapters 1-5 
 
WEEK 7: 
Monday, Oct 3 Stone Butch Blues, Chapters 6-10 
Wednesday, Oct 5 Scaffolding Assignment: Annotated Bibliography 

Stone Butch Blues, Chapters 11-15 
 
WEEK 8: 
Monday, Oct 10 Reading Day 
Wednesday, Oct 12 Stone Butch Blues, Chapters 16-20 
 
WEEK 9: 
Monday, Oct 17 Stone Butch Blues, to end 
Wednesday, Oct 19 Paper 2 Due 

Selections from Female Masculinity 
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WEEK 10: 
Monday, Oct 24 Giovanni’s Room, Part 1 
Wednesday, Oct 26 Giovanni’s Room, Part 2, Chapters 1-3 
 
WEEK 11: 
Monday, Oct 31 Giovanni’s Room, Part 2, Chapters 4 and 5 
Wednesday, Nov 2 Scaffolding Assignment: Paper 3 Outline 
 Drafting Workshop 
 
WEEK 12: 
Monday, Nov 7 M. Butterfly 
Wednesday, Nov 9 David Eng, “Heterosexuality in the Face of Whiteness: Divided Belief in 

M. Butterfly” 
 
WEEK 13: 
Monday, Nov 14 Paper 3 Due  

Twelfth Night, Acts 1 and 2 
Wednesday, Nov 16 Twelfth Night, Acts 3, 4, 5 
 
WEEK 14: 
Monday, Nov 21 Scaffolding Assignment: Pecha-kucha script 

Pecha-kucha Workshop 
Wednesday, Nov 23 Pecha-kucha Presentations 
 
WEEK 15: 
Monday, Nov 28 Pecha-kucha Presentations 
Wednesday, Nov 30 Pecha-kucha Presentations 
 
WEEK 16: 
Monday, Dec 5 Final Exam review and Conclusion 
 
 


