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WHAT IS AN AVANT-GARDE? 
 

 

 

 
 
OVERVIEW 
This is a course about how, what, and why we communicate. Throughout the semester, we will 
analyze and practice strategies for communicating your ideas to a range of audiences across a 
variety of platforms. In particular, we will think about what modes of communication best 
enable you to articulate arguments. Using a WOVEN approach to communication that 
considers the interrelationship between Written, Oral, Visual, Electronic, and Nonverbal modes, 
this course will give you practice in analyzing the rhetorical strategies of others and discerning 
the most successful strategies for articulating your own ideas. We will develop our own 
rhetorical and analytic skills by exploring a central question: what is an avant-garde? That is, 
what are the unwritten rules about what literature, music, and art can be? And how do artists 
break those rules to create new possibilities for communication? In this course, we will explore 
the rule-breaking work of poets, fiction writers, filmmakers, and visual artists in the twentieth- 
and twenty-first-century. As we consider different strategies artists use to reimagine what art 
can be, we will also explore how artists communicate new ideas to their audiences in 
unconventional ways. By analyzing how avant-garde creators make claims through WOVEN 
modes of communication, we will also make our own claims through non-traditional 
communicative strategies.  
 
 
 
 

P6 1:05 MWF Hall 106   
L6 2:05 MWF CULC 131    
E3 3:05 MWF Skiles 314  
   
Email: aioanes3@gatech.edu  
Phone: 404-894-8482 
Office: Skiles 323  
Office Hours:  
MW 11:00-12:00 and 4:00-5:00 (and 
by appointment)  
 
NB: Email is the best way to contact 
me; however, email should be 
reserved for questions that can be 
answered quickly, and that cannot 
be answered easily elsewhere (the 
syllabus, GATech website). I will 
generally respond during regular 
business hours. Allow 24 hours for 
email response; 48 on the weekend.  
 

Rene Magritte, The Treachery of Images, 1928-9.  
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OBJECTIVES
This course fulfills 3 semester hours of Core Area A1: Communication Outcomes. 
 
In this course, you will: 

•! Hone multimodal communication strategies 
•! Further develop critical thinking strategies 
•! Conduct academic research 
•! Analyze the rhetorical features of a wide range of visual, written, and electronic texts 
•! Craft interpretive arguments that build from your analysis 
•! Develop strategies for reflecting on and editing your own work 

 
REQUIRED TEXTS 
Available at the Bookstore: 
WOVENText  
Waiting for Godot, Samuel Beckett 
Maus I, Art Spiegelman 
Additional readings available on T-Square 
Selected modules from Grounds for Argument  
[http://www.groundsforargument.org/drupal/welcome] 
Additional Requirements:  
Either your laptop or a notebook and pen for in-class writing and note-taking 
A physical or electronic place to store all your work and readings from the course 
Access to Microsoft Word, Google Drive, T-Square (for readings), and Netflix (for films) 
Additional materials (poster board, paint, etc.) for an avant-garde art project

COURSE POLICIES

COMMON POLICIES 
You must familiarize yourself with Georgia Tech’s common policies about the evaluation rubric 
(grading), course completion, attendance requirements, participation in class, non-
discrimination, the communication center, accommodations, academic misconduct, syllabus 
modifications, and learning outcomes. You will be responsible for these policies, and when you 
sign the Statement of Understanding, you affirm that you are familiar with these policies. 
http://b.gatech.edu/1R7jajV 
 
ATTENDANCE
The Writing and Communication Program has a Program-wide attendance policy, which allows 
a specified number of absences without penalty, regardless of reason. After that, penalties 
accrue. Exceptions are allowed for Institute-approved absences (for example, those 
documented by the Registrar) and situations such as hospitalization or family emergencies 
(documented by the Office of the Dean of Students). Students are responsible for finding out 
what they may have missed while absent from class and what policy the instructor has for 
making up missed work.   

IMPORTANT DEADLINES 
January 20: Project One Video 
February 12: Manifesto 
March 14: Group Infographic 
April 15: Avant-Project 
May 2, 4: Final Portfolio 
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Each additional absence after the allotted number deducts one-third of a letter grade from a 
student’s final grade. Missing eight (8) classes for a M/W/F course results in automatic failure 
of the class.  Students are expected to keep up with their own attendance record; see the 
instructor if you have a question about how many classes you have missed. The instructor’s 
record is the official attendance record for this class.   
My Attendance and Participation Expectations    

! Be on time! Consistent lateness will hurt your participation grade.  
Be respectful to the space of the classroom. That is, no sleeping, side-conversations, 
or  personal uses of technology (i.e., checking/updating Facebook, texting, etc.). Again, 
routinely disrespecting the space of the classroom will negatively affect your participation 
grade.   
Avoid leaving class; if you must step out briefly, you may do so without asking, but this should 
only happen once or twice during the semester.  
For in-class technology: I ask that you use your best judgment/common sense. Your   uses of 
technology in the classroom should directly relate to the course (i.e., feel free to take notes on 
your computer/tablet, tweet about the class if appropriate, take pictures of the whiteboard, 
etc.).  
Be respectful to your fellow classmates. Don’t interrupt them. Try to understand points of view 
that may differ from your own. Disagreement is where learning takes place; feel free to 
disagree with your classmates, but do so respectfully.  
Feel free to bring snacks! But, because it can be distracting to you and other students, try to 
avoid bringing a full meal to class. Granola bars, etc. are great. And make sure drinks have 
secure lids.   

EVALUATION 
Every assignment will have specific guidelines that outline the purpose and requirements of the 
assignment, the skills it is designed to employ, and the criteria used to evaluate your work. You 
can access all assignment information on T-Square, and we will go over each assignment in 
class. You are also encouraged to meet with me to discuss an assignment in advance of its 
due date. Although the assignments are designed to be challenging, you do not need to feel 
confused about what you’re being asked to do. If you are, please come talk to me during my 
office hours (or make an appointment to meet another time). Evaluation will be based on the 
Writing and Communication Program’s Programmatic Rubric, available here. 

Each assignment will be followed by a one-page reflection in which you discuss ideas you 
sought to articulate in the project and the communication strategies you used to do so. The 
reflections are due one week after the project deadline and should be submitted via T-Square 
before class on the due day (with the exception of the Avant-project reflection, which is 
replaced by an Artist’s Statement accompanying the piece). The artifact reflections should 
follow the requirements outlined in the final portfolio assignment, available here. 
 
ASSIGNMENT OVERVIEW 
The following assignments will receive letter grades that include +/-. All other assignments will 
be graded for completion. Failure to complete a scaffolding or reflection assignment will result 
in a 1/3 drop in your letter grade on the related artifact (e.g., from a B to a B-).  
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Participation 10% 

! This course may differ in several respects from others you’ll take while you’re in college.  First 
of all, this course is a seminar, which means it’s relatively small—a feature that enables me to 
give close attention to your writing, ask for your ideas in class, and meet with you individually 
during the term. Whereas some courses leave you entirely on your own, with no obligation to 
attend or speak in class, this course requires you to be both present and prepared to 
participate. Rather than lecture, I’ll guide discussion, and the value of class meetings will be 
largely determined by the conversation you and your classmates create with me each day. 
We will do a fair amount of peer interaction in a number of ways: collaborative planning, small 
group and whole class discussion, and group projects. You will be assigned to a workshop 
group that will meet consistently throughout the semester. As part of your participation 
assessment, I will ask you to write a short self-assessment of your participation around the 
midterm of the semester. Additionally, as part of your participation grade, I will require you 
to meet with me in office hours at least once this semester. Failure to do so will 
automatically lower your participation grade by one letter grade.  
Project One Video 2% 
As part of Georgia Tech’s Project One, you will complete a short diagnostic video assignment 
in response to Edward Humes’s Garbology.  
 
Note-taking Assignment 3% 
To prepare you for the kind of preparation expected for this class, you will complete a short 
note-taking assignment in Week 3.  
 
One-page Analysis Essays 10% 
You will complete two analysis essays, each one page long, that make an interpretive claim 
about the reading and support that claim by analyzing textual evidence. Each essay will count 
toward 5% of your final grade.  
 
Manifesto 15% 
In this assignment, you will make an argument you care about—large or small, serious or silly—
and support the argument with evidence. You will also explore the rhetorical situation of the 
manifesto, developing explicit goals for audience response and using verbal, visual, and/or oral 
rhetoric to convince audiences of your argument.  
 
Group Infographic 20% 
This assignment asks you to work with your group to design and execute a research project 
about an avant-garde artist, movement, or concept and then convey your interpretive 
argument about your topic via an infographic. This assignment will include multiple scaffolding 
assignments in which you produce planning notes, a research proposal and annotated 
bibliography, and a draft.  
 
Avant-project 20% 
This project asks you to do the things we’ve seen the authors and artists on our syllabus do: 
convey an idea, argument, or belief through a creative project. You will demonstrate your 
understanding of avant-garde aesthetic innovation and political intervention through your own 
creation, which must include a wide variety of WOVEN modes of communication. You will also 
present your work to your fellow students in the form of a gallery opening.  
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Final Portfolio 20% 
The final portfolio is where you will demonstrate how you have developed as a multimodal 
communicator through critique, creation, and reflection. Complete Final Portfolio instructions, 
along with a model, are available on T-Square and on the Common Policies website. You can 
also access them here: http://blogs.iac.gatech.edu/wcppolicies/files/2015/08/Portfolio-
Instructions-2015-2016-8-3-151.pdf 
 
ASSIGNMENT REQUIREMENTS 

•! Assignments should be submitted via T-Square before class on the due date. Unless I 
have announced that the assignment should be submitted via the Assignments page, 
you should upload the assignment to your T-Square Drop Box with the name of the 
assignment and your last name in the Display Name.  

•! Check spelling and grammar before submitting your work, and make sure you have 
documented ALL outside sources appropriately, using MLA in-text citation (Author, 
year, page number, as appropriate). Include a works cited page at the end of your 
document with full MLA citation in the following format: 

o! Last name, First name. Title. Publishing City: Publisher, Date. Medium.  
o! For full information on MLA citation (and to see examples of citation for different 

kinds of source texts), visit https://owl.english.purdue.edu/owl/resource/747/05/. 
•! Maintain a cumulative file (hard copy and electronic) of all work you submit for the 

class. You’ll need this file when it comes time to reflect on your development over the 
course and select sample work for your final portfolio. Keep a copy of each 
scaffolding assignment/draft in your T-Square Drop Box.   

•! Back up your work frequently, and give yourself time to submit it before the deadline. 
Technical difficulties do not excuse late work. Number each draft as you revise (e.g. 
Manifesto-draft-1, Manifesto-draft-2, etc.). Do not delete assignment files after you 
have submitted an assignment. I recommend that you maintain all assignment files 
permanently, but if you must delete them eventually, do not do so until after you have 
received your final, official grades for the course and the semester is over.  

 
ON DIGITAL ACTIVITIES 
You will likely find that you will need to make use of a digital tool or platform that you have not 
used before (or that you will want to learn to use better). The library offers a range of 1-2 hour 
workshops on web design and various software (InDesign, Photoshop, FinalCut Pro, etc.). You 
can access the calendar and register for those classes through this link: 
http://www.library.gatech.edu/calendar/libclasses.php. You can also get software support free 
through Lynda, accessible here: http://lynda.gatech.edu. If you are already proficient in the 
software you are using and simply need access to it, the Multimedia Studio is a good place to 
turn. Finally, the library also has a wide variety of “gadgets” for you to check out and use 
(cameras, GoPros, voice recorders, etc.): http://www.library.gatech.edu/gadgets/.  

LATE ASSIGNMENTS 
Do your best to avoid late assignments by planning your schedule ahead of time. In order to 
make the evaluation process fair for students who submit their work on time, I will accept late 
assignments only if you 1) email me at least 24 hours before the deadline with an explanation 
of the reasons you need an extension and 2) in that email propose a new deadline (no more 
than one week away) that you then keep. You may only use this option once per semester and 
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you must submit your late assignment before you submit another assignment. Assignments 
that cannot be accepted late or made up include: 

•! In-class assignments and oral presentations (scheduled or impromptu) may not be 
made up under any circumstances 

•! Work that hinders the progress of a group presentation or assignment 
 
If no extension has been arranged, then for each day an assignment is late, I will deduct 1/3 of 
a letter grade (e.g., if an assignment is two days late, its final grade, an A-, will drop to a B). 
Work submitted after the deadline on the due date will be considered one day late. Any 
assignment that is not submitted will be recorded as a 0 (zero) and averaged with the rest of 
your grades. This can damage your course grade severely.  
 
REVISION 
Major assignments have no formal revisions. Instead, revision is built into the class in several 
ways. First, each project includes multiple components that build on one another. Second, we 
will often workshop drafts or parts of an assignment in class. You will get in-class review from 
your peers and learn ways to critique your own work. I’m also available during office hours and 
by appointment to help you individually on these assignments. If you start your assignment 
early, attend and participate in class, and take advantage of the Communication Center and 
my office hours, you should always be turning in polished work with confidence!  
 
Please Note: Some scholarships, including the Hope Scholarship, require you to maintain a 
certain GPA. I am committed to equitable, ethical, and fair grading, and am always happy to 
discuss strategies for improvement with you. I will not, however, negotiate an overall course 
grade based on a jeopardized scholarship (or similar economic or social pressures). If you are 
concerned about your grades in the course, please arrange to meet with me to discuss your 
work far before the end of the semester.  

 
ACADEMIC INTEGRITY 
Plagiarism—that is, passing off someone else’s ideas as your own—is a serious offense. When 
you deliberately use someone else's language, ideas, images, or other original material or code 
without fully acknowledging its source by quotation marks, in footnotes or endnotes, in works 
cited, and in other ways as appropriate, you will fail the assignment in which you have engaged 
in academic misconduct and be referred to the Office of Student Integrity, as required by 
Georgia Tech policy:  

• Honor Challenge — http://www.honor.gatech.edu/  
• Office of Student Integrity — http://www.osi.gatech.edu/index.php/  
• Process for academic misconduct —

http://www.osi.gatech.edu/plugins/content/index.php?id=15 
In addition to plagiarism and other modes of passing off others’ ideas as your own, 
resubmission of work from other classes will also be considered a violation of academic 
integrity. If you have questions about how to cite a source properly, please do not hesitate to 
contact me for help. (And remember that all media—images, music, etc.—needs to be 

GRADE SCALE 
100-90 = A       89-80 = B       79-70 = C       69-60 = D       59-0 = F 
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credited.) Here are two useful sources for information and examples: 
http://citesource.trincoll.edu/humanities.html 
https://owl.english.purdue.edu/owl/resource/747/01/ 
 
COMMUNICATION CENTER 
Georgia Tech’s Communication Center is located in Clough Commons, Suite 447. It is an 
excellent resource for all students who want help with a communication-related project, from 
their multimodal assignments for English 1101 and English 1102 to graduate school 
applications, from engineering and science reports to oral presentations, from storyboards for 
videos to poster designs, from grant proposals to job cover letters and resumes. The 
Communication Center also provides tutors trained by the Language Center. For more 
information and to make an appointment: http://www.communicationcenter.gatech.edu 
 
ACCOMODATIONS  
Georgia Tech supports students through ADAPTS (Access Disabled Assistance Program for 
Tech Students). Any student who may require an accommodation for a documented disability 
should talk to me privately during the first week of class or as soon as you become aware of 
your disability. Anyone who anticipates difficulties with the content or format of the course due 
to a documented disability should arrange a meeting with me so we can create a workable plan 
for your success in this course. ADAPTS serves any Georgia Tech student who has a 
documented, qualifying disability. Official documentation of the disability is required to 
determine eligibility for accommodations or adaptations that may be helpful for this course. 
http://disabilityservices.gatech.edu/ 
 
OTHER CAMPUS RESOURCES 
There are many resources on campus that are dedicated to ensuring your educational, mental, 
and physical well being. Here are just a few that might help: 

•! Campus Police 404-894-2500 http://www.police.gatech.edu   
•! Inclement Weather Hotline 404-894-0500   
•! Emergency Information Line 404-594-7200   
•! GT Counseling Center 404-894-2575   
•! Sexual Assault Information Line 404-894-9000   
•! National Suicide Prevention Lifeline 1-800-273-TALK   
•! Women’s Resource Center http://www.womenscenter.gatech.edu   
•! Office of Student Integrity http://www.osi.gatech.edu   
•! Office of Diversity Programs http://www.diversityprograms.gatech.edu   
•! Center for Academic Success. Please contact if you need tutoring or any other kind of 

enhancement for your learning  experience http://success.gatech.edu  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WEEKLY SCHEDULE: 
 
All readings and assignments are due on the day listed. For example, if you see Waiting for Godot, Act 1, that means you have to 
come to class having read the first act of Beckett’s play. Always bring a copy of the reading to class (preferably, a hard copy). If 
you see “Manifesto Due,” that means you must submit your Manifesto via T-Square before class that day. I may occasionally give 
short reading quizzes or assign brief homework tasks, and I reserve the right to adapt the syllabus to better meet the course 
goals/topic.  
 
Week 1: Common First Week 
1.11 Introduction to the Course 
1.13 Review Syllabus and submit signed syllabus form;  

Garbology, Edward Humes: “Down the Sea in Chips” (Ch. 5) 
1.15 Project One Rhetorical Situation Assignment Due 

In-class Workshop 
 
Week 2: Argument 
1.18  Martin Luther King, Jr. Holiday – No Class  
1.20 Project One Video Due  
 In-class Reflection 
1.22 CATME Survey Due 

Project Runway, Season 13 “The Rainway” 
 
Week 3: Claims and Evidence  
1.25  Note-taking assignment Due  

“Poetics of the Manifesto: Nowness and Newness,” Mary Ann Caws 
Futurist Manifesto,” F.T. Marinetti; “Feminist Manifesto,” Mina Loy  

1.27 Inflammatory Essays, Jenny Holzer;  
Inflammatory Essays Context Document 
“What is Communication? What is Multimodal Synergy? What are Examples of 
Multimodality?” (WOVENText 43-64) 

1.29 Manifesto Research Outline Due  
In-class workshop: Manifesto Research 
Grounds for Argument: Contestable and Supportable Claims 

 Recommended Reading: “It’s Not Over (‘Til It’s Over),” Martin Puchner 
 
Week 4: Argument and Rhetoric 
2.1 Collage Workshop  

“Analyzing Design Choices” (WOVENText 124-127) 
“Collages/Visual Arguments” (WOVENText 517-530);  

2.3 Collage Workshop/Discussion 
 Grounds for Argument: Acknowledgment and Response 
2.5 Manifesto Draft Due (circulated 24 hours before class begins) 
 In-class workshop: Manifesto 
 
Week 5: Analyzing Creative Work 
2.8 Maus I, Art Spiegelman, chs. 1-3 
2.10 Maus I, Art Spiegelman, chs. 4-6 
2.12 Manifesto Due 
 In-class Reflection 
 



ENGLISH 1102, SPRING 2016      DR. ANNA IOANES 

 

 9 

Week 6: Research Problems 
2.15 Maus One-Page Analysis Essay Due 

Grounds for Argument: Claims about Literature 
 In-class workshop: rhetorical choices 
2.17  In-class brainstorming: Group Infographic 
 “Choosing a Topic Through Initial Research” (WOVENText 610-621)   

“Moving from a Research Question to a Proposal” (WOVENText 626-640) 
2.19 Manifesto Reflection Due 
 In-class workshop: Infographic 

“Evaluating a Source” (WOVENText 756-775) 
Grounds for Argument: What Counts as Evidence 

 
Week 7: Language and Meaning 
2.22 “Reinventing the Wheel,” Jonathan Jones 
 “Cut Piece,” Yoko Ono 

“Collaborating Cooperatively: Tips for Terrific Team Projects,” WOVENText 159-177 
2.24 Samuel Beckett Introductory Research Day 
2.26 Waiting for Godot, Act 1, Samuel Beckett 
 
Week 8: Language and Meaning 
2.29 Group Infographic Research Plan and Annotated Bibliography Due 

Waiting for Godot, Act 2, Samuel Beckett 
3.2 Waiting for Godot Casting Pitch Workshop 
3.4 Casting Pitch Presentations  
 
Week 9: Multimodal Argument 
3.7  In-class workshop: Infographics 
3.9 In-class Midterm Reflection 

M. NourbeSe Philip Introductory Research Day 
3.11 Group Infographic Draft Due (submitted 2 hours before class begins) 

In-class workshop: Infographics 
 
Week 10: Rhetorical Choices 
3.14 Participation Self-Assessment Due  

Zong!, M. NourbeSe Philip (selected poems) 
3.15 Group Infographic Due (by 11:00 p.m.)  
3.16 WITHDRAWAL DEADLINE  

Zong!, M. NourbeSe Philip (“Notanda”) 
3.18 Zong! One-Page Analysis Essay Due 

Grounds for Argument: Literary Evidence Needs to Be Explained 
In-class workshop: analysis and evidence 

 
Week 11: SPRING BREAK  
 
Week 12:  
3.28 OPTIONAL Zong! Analysis Essay Revision Due 

“It’s Not Plagiarism. In the Digital Age, it’s ‘Repurposing,’” Kenneth Goldsmith  
3.30 Infographic Reflection Due  

Reality Hunger, David Shield (selections)  
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 Grounds for Argument: Sentences Tell Stories 
4.1 Avant-project Brainstorming Assignment Due  

In-class workshop: Avant-project  
 
Week 13: Explaining Rhetorical Choices 
4.4 Avant-project Project Plan Due  

In-class workshop: Avant-project 
4.6 In-class brainstorming/research session: Artist’s Statement 
  “Author’s/Artist’s Statements,” WOVENText 503-516 

“Composing an Accompanying Author’s or Artist’s Statement,” WOVENText 698-701 
4.8 Avant-project Draft Due  

In-class workshop: Avant-project 
  
Week 14: Critics and Creators 
4.11 Artist’s Statement Draft Due  

In-class workshop: Artist’s Statement  
4.13 In-class workshop: Gallery Presentation 
4.15 Avant-project Due 

Gallery Opening 
 
Week 15: Reflection and Celebration 
4.18 Gallery Opening  
4.20  Final Portfolio: Introduction to Mahara 
4.22  Final Portfolio: Self-Review Essay 
 
Week 16: Wrapping Up 
4.25 Final Portfolio: Artifact Reflections 
4.27 Reading Period 

 
Portfolios Due: 
P6 MWF 1:05 Monday, May 2, 5:40 p.m. 
L6 MWF 2:05 Wednesday, May 4, 2:20 p.m. 
E3 MWF 3:05 Wednesday, May 4, 5:40 p.m. 
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PLEASE READ, PRINT, SIGN, AND RETURN THE FOLLOWING STATEMENTS TO DR. IOANES 
BY WEDNESDAY 1.13: 

 
STATEMENT OF UNDERSTANDING 

 
I affirm that I have read the entire syllabus and policy sheet for ENGL 1102 and understand the 
information and my responsibilities specified. 
 
____________________________________  _____________________________________ 
Your Full Name (printed)    Your Legible Signature 
 
____________________________________ 
Today’s Date 
 
 
DIRECTIONS: Read carefully and check all that apply: 
 

o! I give my instructor, Anna Ioanes, permission to use copies of the work I do for this 
course, ENGL 1102, as examples in presentations and in print and electronic 
publications. 

o! I do not want my work used in any of these situations. 
 
If you give permission for your work to be used, please indicate how you want to be 
acknowledged: 

o! Please acknowledge me by name. 
o! Please use my work, but do not acknowledge me by name.  

 
The following information enables me to contact you if your work is used: 
 
 
____________________________________  ___________________________________ 
Print Full Name      Legible Signature 
 
 
_________________________________________________________________________________ 
Print Permanent Address 
 
 
_________________________________________________________________________________ 
Print Campus Address 
 
____________________________________  ___________________________________ 
Phone       Email 
 
____________________________________ 
Date 
 


